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From the desk of the President - John Perkins FRAS 
 
Our drawing exhibition “Chasing the Line” is a high standard exhibition.  It was opened by 
artist/writer Tom Carment and his opening address was enjoyed by all members present.  He also 
selected a work he felt worthy of an award sponsored by the International Artist magazine – Lidiia 
Vyliuk  was the recipient.   
 

After some 10 years Gill Ross Edwards retired as our bookkeeper and we welcome Dianna Turner 
Robinson into the position. 
 

The front entrance will soon have a new welcome mat with our Royal Crest and we are currently 
working through quotes for various maintenance issues of which we will keep you informed.  
 

Our website has been updated thanks to Vice-President Susie Devenport. 
 

The critique night held on 23 February was poorly attended, however, it was hugely beneficial to 
those that did as they received the expert guidance and help from Ann Cape, Greg Hansell, Paul 
McCarthy and Pam Irving. 
 

The Autumn Exhibition is fast approaching which incorporates the Thora Ungar Memorial Award so 
I hope you are all busy painting and preparing to put your best work in.   Happy painting. 
 

The Engine Room News          Christine Feher 
 

 Members – please bring in Ballot paintings or give Christine a call and she will collect. 

 The proposed visit to Canberra to view the Tom Roberts Exhibition will not proceed due to 
lack of interest. 
 

 

Tom Carment’s speech from the Opening Night of “Chasing the Line”  
 

Sydney right now is so well-served with great drawings to look at, in ‘The Greats’ exhibition at the 
AGNSW and most especially at the Museum of Sydney with the showing of Lloyd Rees pencil 
drawings from the 1930s.  If you haven’t seen the latter exhibition already I urge you to do so. 
Rees did so much with such limited means. There is a wonderful quality of light and defined form in 
these drawings, such intensity of observation. They provide a depiction of a Sydney scarcely 
recognisable: nearby Balls Head denuded down to its bare bones by firewood-getting, 
undeveloped Pennant Hills with its old stone farmhouses, dark pines and split-rail fences, casting 
long shadows.  I think the ‘Destination Sydney’ exhibitions, currently showing, would have been 
improved by the addition of more drawings and small works. And here, in your exhibition, it is great 
to see that drawing is alive and well. 
 

People don’t often try or bother to define painting, as though it’s self-evident, however the definition 
of drawing is a subject of great debate. I won’t enter that debate tonight. I’d rather just talk about 
why I think drawing is so valuable. 



 

 
 

Drawing is the first artistic expression, the compulsion to make marks, outlines, designs, depict 
animals, people, is linked with the development of language and of civilization itself.  It’s an act of 
looking and bearing witness.  It’s a lingua franca : a good (classically-trained) architect on a 
building site confronted with a problem of construction can pull out a notebook and pencil and 
explain with line, the solution.  Historically, drawing was often hidden from view, considered 
unfinished or not for public viewing.  Despite this I think the artists themselves greatly valued their 
drawings and looked after them.  Drawing was a way that artists worked things out for paintings, 
but it was also a way of remembering things, recording life, even recording visions and dreams, 
and scenes of the imagination. It was portable and quick. 
 

Drawing can be reportage – a fat pig in a sty, or a child taking its first steps by Rembrandt, Caspar 
David Friedrich’s delicate notations of trees, ruins and rocks, made on his walks. The German 19th 
Century artist Adolf Menzel, who was only about five feet tall, had a jacket made with many 
pockets for various drawing pads, and recorded everything that came to his attention.  When the 
authorities opened up coffins of long-deceased generals he drew what they found: shrunken 
cadavers within ornate uniforms covered in medals.  He drew his maid’s brush clogged with hair.  I 
think of Menzel when I see my daughter’s brush in the bathroom.  And at the AGNSW you can see 
Leonardo’s delicately-observed silver-point depictions of a dog’s paw and Watteau’s sketches of 
young members of the French court. 
 

Drawing can be political too, a critique on society, Goya’s drawings and prints, in being hidden, 
were much harsher in their criticism of the church and of dictatorships than his paintings. Daumier 
made  
satirical drawings of the clergy and judiciary.  Rowlandson made memorable depictions of gouty 
English aristocrats.  Drawing can also have a purely aesthetic and sensual value, as in the elegant 
lines you see outlining figures and drapery in Botticelli’s paintings or in Matisse’s simple pen 
drawings.  A line in itself can convey a sense of sunlight or darkness, agitation or calm. 
 

Calligraphy, a form of drawing, as practised in Japan and China, links itself not just to painting but 
to writing and language, and pushes the boundaries between the expressive mark and the legibility 
of the character, or the text of the poem.  And on a practical note, drawing can be very economical. 
When Van Gogh was living in Arles, he ran out of oil paint and, awaiting his next parcel, cut reeds 
into dip pens and made a wonderful series of ink drawings.  When I was living in Africa in the early 
80s, I visited a school where the kids drew on the insides of old concrete sacks. 
 

Next, I’d just like to say a little bit about the way I draw, my own technique and method. My 
drawings, I guess, fit into the category of reportage.  I carry my drawing gear, watercolours and 
paper with me in a backpack almost everywhere I go. This way I can spontaneously sit down and 
record something that has caught my attention, rather than, say, think that I’ll return there 
sometime, or take a photo to work from later in the studio. In fact I do very little painting and 
drawing in my studio, which is a sort of storage area and ‘base camp’. The only alterations done to 
my pictures in the studio are those made by nocturnal insects who seem to like to chew the gum 
arabic that binds my watercolours. 
 

Over the last few years I have added watercolour washes to my line drawings which are done 
using a black pigment ink pen.  Perhaps this approach was influenced by my admiration of Herge 
(Tin Tin), Miyazaki animations and Japanese prints. Using a black line, even a faint one, alters the 
way you use colour, as opposed to no line. Sometimes the initial drawing is quite complex, at other 
times just a three minute outline. By doing these works small, I find I can be quite discreet, not 
attract too much attention on the street. People tend to leave me alone, thinking perhaps that I am 
tying up my shoelace and sometimes, even begging. (I try to dress nicely when I paint and draw). If 
someone does talk to me I am polite but do not make eye contact, and they soon go away. In the 
National Parks or in a rural setting of course this is irrelevant.  I recently completed a book about 
walks in Australia, and made sure on these longer treks that I kept my art materials down to 
reasonable weight and size.  Most recently I have been working on a series of pictures of Sydney 
Tower seen from different places around Sydney, a bit like the way Hokusai depicted Mt Fuji. 
 



 

 
Drawing is a way of noticing things. For me, it is the best way to record the feeling I have when I 
see something that catches my eye. These notations are often done with urgency – on my way 
somewhere, catching a transient effect of light. Working from life makes me stop and engage with 
a subject over a period of time, during which things are moving and changing. I have to select, 
make choices and engage my short-term visual memory. I am interested in how messages from 
the brain are affected by the touch of hand and fingers. For example I used to draw and paint on 
Pittwater, from a small rowboat. When the weather was windy and the water rough, my line and 
brushstroke became erratic and wild, which in a way suited the scene I was attempting to depict. 
When it was calm my line was more static and defined. 
 
My way of working has sometimes got me into trouble in the past. I was accused of being a heroin 
dealer by the police at Coolum in Queensland in 1979, because I was drawing a view from my car 
in the rain outside a block of flats. I was arrested twice in Africa in the early 80s for drawing - once 
at a railway station in Zambia and another time near a prison in Harare. In those instances I was 
accused of spying. I laugh about these events now, but at time I was scared. I was also naïve.  My 
friend Junko Hagiwara, who does watercolours and drawing en plein air, was recently moved along 
by the security guards as she worked on the footpath outside the navy docks at Woolloomooloo. 
Tourists had been walking past her, taking photos of the boats, and filming on their iPhones, but 
obviously the guards considered her activity more subversive! 
 
I consider drawing to be the core of art, the starting point, and sometimes, by itself, all that is 
needed to convey an emotion.  My hope is that drawing enhances the way we appreciate the life 
around us. 

 

 
Art School News  -  Portraits in Clay 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

 

John Fragliamo 
Student 

 

Kathryn Pullen 
Student 

 

 

Leonie Fisher 
Diploma Student 

Annette McCrossin 
Diploma Student 



 

 

Members’ News:   
 

Edwin Wilson ARAS  

Private RAS Exhibition 8 April to 1 May 2016 
 

 
 
 
 
 
 
 
 

  

 

Startdust Painter-Poet 
Edwin Wilson:Paintings and Poems 

 
Gallery Talk 

Meet Edwin Wilson for an afternoon tea and Gallery Talk at 2pm 
Sunday 10th April 2016 at the Lavender Bay Gallery 

(light refreshments will be served) 
RSVP would be most appreciated to Christine on 9955-5752 

or lavender@royalart.com.au 
Lavender Bay Gallery 

25-27 Walker Street, North Sydney NSW 2060 
 

Edwin’s exhibition includes some of 
his early paintings, some student 
and studio nudes, portraits, 
landscapes, and genre work, plus 
some larger-format paintings never 
previously exhibited 

mailto:lavender@royalart.com.au


 

 

Don Talintyre FRAS 
 
“Back to Nature” painting en plein-air.  Those interested in joining a group painting once a 
month in locations – Sydney and surrounding districts.  Please contact Don Talintyre on 0408 
648 884 or email donartt@bigpond.com. 

 
Val Johnson FRAS 
 
Gulf Art Tour Mount Isa To Darwin  -  20 August- 1 September 2016 
Further details email Val at grevart@bigpond.com 
 

Congratulations to:  
 
Julie Simmons ARAS 
 
Voted 2015 Artist of the Year at the 26th Combined Art Societies of Sydney (CASS) and also won the 
Australian National Maritime Museum Award for Water Medium at the CASS Exhibition. 

 
Brian Stratton FRAS 
 
Won the McGrath Real Estate Acquisitive Prize at the Waterbrook Art Exhibition.   

 
Freda Surgenor FRAS 
 
Won the People’s Choice Award at the Combined Art Societies of Sydney “Art of Sydney Awards” 
and also won the Best Acrylic at the Mornington Art Show. 
 

 

Forthcoming RAS Raffle 
 

 

 

 

This painting – “Shades of Red”  – has been 
generously donated by Karen Atkins FRAS for 
our next raffle: 
 

3 tickets  =  $5;   8 tickets  =  $10 

17 tickets =  $20 
 

The raffle will be drawn in May 2016.  Winner to 
be notified by phone. 
 

The Society is a 'not-for-profit' association. All 
money raised goes directly to help maintain the 
Society’s building, Gallery and Art School. 

   
 

 

 

 

Stay Connected  ... ... ... 
Have you “liked” the Royal Art Society of NSW on Facebook?  In just two 
years, our following has grown to over 800 people world-wide.  If you want 
to keep up to date with news and events at the Royal, simply “like” our 
page and invite your friends to “like” it too.  Supporting us in this simple 
way helps to get the message out that we are continuing our tradition of 
great art and exhibitions, exciting classes and life-time friendships. 
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RAS EXHIBITORS ENTY FORM 
AUTUMN EXHIBITION 2016 

(Featuring the Thora Ungar Memorial Award) 

 
 
NAME:  ________________________________________________________________________ 
 
EMAIL:  ________________________________________________________________________ 
 
CONTACT  NUMBER:    ___________________________________________________________ 
 

     
 
TERMS AND CONDITIONS OF THE AUTUMN EXHIBTION. 
 
One entry per member 
All work must be new work (completed within the last 12 months) 
All works must be for sale 
$20 entry fee for all paintings 
Diptych and Trydich not accepted 
All works must be signed 
All works must have standard hanging cord 
Old and damaged frames not accepted 
Works to be delivered between 10am and 3pm on the stated Send in Day (Monday 7 March) 
or the Saturday/Sunday just prior. 
 

TITLE MEDIUM USED AUS $ 

 
 
 
 
 

  

 
I AGREE WITH THE TERMS AND CONDITIONS SET OUT ON THIS FORM: 
 
SIGNATURE:____________________________________ DATE:__________________________ 
 
ENTRY FEE $20 PER PAINTING 
 

 Artists are advised that the paintings to be hung are selected by the Council of the 
Royal Art Society based on quality of work and space limitations and that their 
decisions will be final and no correspondence will be entered into. 

 The Royal Art Society cannot accept responsibility for paintings, sculptures left on 
the premises. 

 The commission rate for members is 30%. 

 



 

 

RAS  HISTORY 
 
As members we are all aware of our gallery and art school at 25-27 Walker Street, North Sydney.  
However, how often have we spared a thought of how the RAS came to have such a fortunate 
premises.  Have we ever spared a thought for the men and women who worked so tirelessly over 
many years in order that we are able to enjoy the benefits of our home? 
 
Over the coming months we will sketch out a history of the RAS and how the Society established 
itself in North Sydney.  In doing so we will quote from Cameron Sparks excellent 2007 publication 
“The Move to North Sydney.” 
 
The Society purchased a 66 year old brick, two-storeyed, nine roomed terrace house at 25 Walker 
Street North Sydney in 1957 after a four year search.  Since its inception in 1880 as the Art Society 
of New South Wales, premises had been rented in the city with exhibition for the most part held 
elsewhere until 1915 when the spacious galleries in the Education Department in Bridge Street, 
Sydney became available and which continued to be used for their annual exhibitions until 1974.  
For nearly eighty years, nine different addresses had been used as headquarters and, at times, 
their art school.  There were: 
 
 1880-1884 7 Bridge Street, an upper floor room or rooms in a building on the site of the 

current Burns Philp Company. 
 

 1885-1886 On the second floor of the Royal Arcade, overlooking Pitt Street. 
 

 1887-1902 Union Chambers, 70 Pitt Street. 
 
 1903-1928 76 Pitt Street, Vickery’s Chambers. 
 

 1929-1939/40 545 George Street, towards the Liverpool Street intersection. 
 

 1940-1942 310 George Street, in a building on the corner of de Mestre Place. 
 

 1942-1944 In Hardy’s Chambers in de Mestre Place.   
 

 1944-1953 26 Hunter Street, for five years on the sixth and uppermost floor, then the 
following five years on the second floor. 

 

 1953-1959 175 Pitt Street, close to King Street. 
 
This last named “home” was a rented room in the roof, not big enough to contain all the 
accumulated furniture, which then became scattered, sold, or put into storage whilst their safe was 
kept in the office of Mr A Blenheim on the ground floor and a cherished cedar table in the home of 
their then secretary, Mrs Estelle Andrews. 
 
The Society moved from Hardy’s Chambers opposite the entrance to Wynyard Station into two 
rooms on the sixth floor of 26 Hunter Street.  The move was partly for need of better space as well 
as the wish to hold exhibitions, which did occur despite there being no lift beyond the fourth floor.  
On occasions these rooms were sublet to the Australian Watercolour Institute and the Bushwalkers 
Mountain Trails Group. 
 
Of exhibitions held in these rooms, Council records tell very little, including some which may have 
been intended but did not take place, for bookings were casual at first with later requests put into 
writing.  Annual Reports list only twelve such exhibitions without naming any of them. 
 
 to be continued next month.............. 

 

  



 

 

Forthcoming Art Prizes for 2016 
Compiled by Stephen Caldis 

 
 Callen Art Award 2016 (Cowra, NSW): $19,000 

Acquisitive and $500 People's Choice award non-
acquisitive. Entries close:  Friday 4th March 2016. 
Contact: Cowra Regional Art Gallery  
www.artgallery@cowra.nsw.gov.au 
or Cowra Art Gallery Ph: (02) 63402190. You will 
need to get them to send you an entry form. 
 

 Aspects Art Show Goondiwindi Qld 
Prizes Total $25,000 
Entries close:  11 April 2016. 
Contact: Susie Kelly : email: 
timandsusie@bigpond.com 

 

 Tumut Art Society 59
th

 Annual Art Exhibition  
Prizes total $5,650+ 
Entries close: 4 March 2016   Contact: 
email: tumutartsociety@gmail.com 
www.tumutart.com.au 

 41
st

 Camden Art Prize 
Prizes: $3000 acquisitive plus Open $1250, 
Traditional $1250, Local Artist $1250, 
Watercolour $1250, Works-on-Paper $1250, 
Sculpture $1250, Photography $1250.  New 
Committees Choice $250, Youth Award $750. 
Entries close:  15 April 2016 by mail. 
Contact: Susan Zamudio tel: 0246551144 and 
Rosemary Beckinsale 0246559695. 

 Great Lakes Open Art Exhibition 2016 
Prizes total $5,800.  Forster NSW 
Entries close:  4 March 2016.  Contact 
vickibullard@hotmail.com tel (02)  65545855 

 

 Northern Suburbs Agricultural and 
Horticultural Show Inc. St Ives (NSW) 
Prizes TBA 
Entries close:  22 April 2016. 
Contact: www.stivesshow.net  or tel  0418614368 

 Montague Art and Craft Society Easter 
Exhibition Narooma NSW 
Prizes total $6,000 
Entries close:   4 March 2016.  Contact: 
email: macsnarooma@yahoo.com.au 
tel. Libby Shortbridge 041321044 

 46th Annual Art Show of Bacchus Marsh 
Prizes total $7,500 (Vic) 
Entries close:  19 May 2016. 
Email:cabried@gmail.com  tel Davina 
Cabrie tel 048770363  

 

 Milburn Art Prize (Qld): Open to artists 
Northern NSW Prize: $5000. 
Entries close: 7 March 2016 Visit: 
www.brisart.org.com 

 Maryborough Art Festival Competition 
(QLD) 
Prizes total $5,375 
Entries close:   28 May 2016.  Contact: 
Email; maryboroughart@bigpond.com  tel. 
Ann Bowden (07) 41224408 
 

 Hunters Hill Art Prize  
Prizes total $24,000 
Hunters Art Prize $8,000, Runner up $2000, 
Sculpture $5,000 and much more 
Entries close:  8 April 2016 
Pop up Art Entries close: 14 March 2016 
Contact : Events@huntershill.nsw.gov.au 
 

 Darcy Doyle Art Awards Mudgeeraba 
(Qld) 
Prizes total $18,000  
Entries close:  3 June 2016 Email: 
info@carcydoyleartawards.com.au 
tel. Earle Hinschen (07)  55307827 

 Percival Portrait Art Prize Acquisitive $40,000  
(Townsville QLD) 
Entries close:  18 March 2016 
Contact:  jo.stacey@townsville.qld.gov.au 
www.townsville.qld.gov.au/facilities/galleries/ 
perctucker 
 

 Taree Open Art Exhibition 2016 (NSW) 
Prizes total $7,150 
Entries close:  7 June 2016.  Contact 
taree_open@tareeartistsinc.com.au 
www.tareeartistsinc.com.au/downloads 
 

 Aspect Art Show Prizes (Goondiwindi QLD) 
Prizes total $25,000 
Entries close:  11 April 2016.  Contact 
http:/aspectsartshow.worldpress.com 
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RAS 2016 Program of Events 

 
March 
 
Sunday 6  Close “Chasing the Line” & Teachers Exhibition 
Monday 7 Send in “Annual Autumn Exhibition" (10am -3pm) 
Friday 11 Opening “Annual Autumn Exh" (6-8pm) (Thora Ungar Memorial Award) 
Tuesday 15 Fellows Meeting (morning tea 11am; meeting 11:30am) 
Friday 18 Council Meeting 4pm 
Friday 25 Good Friday (Gallery closed) 
Tuesday 31 Annual General Meeting 6pm 
 

Gallery closed Easter Saturday, Sunday and Easter Monday 
 
 
Thursday 31 Annual General Meeting 
 

April 
 
Sunday 3 Close "Annual Autumn Exhibition" 
Monday 4 Send-in private member exhibition - Edwin Wilson 
Friday 8 Opening “Stardust Painter-Poet Exhibition” - Edwin Wilson (6-8pm) 
Friday 22  Council meeting 4pm 

Monday 25  Anzac Day (Gallery closed) 
 
 

May 
 
Sunday 1 Close “Stardust Painter – Poet Exhibition – private member 
Monday 2 Send in “Depth of Field” Exhibition 
Friday 6 May Opening “Depth of Field” Exhibition 6-8pm 
Friday 20 Council Meeting 4pm 
Sunday 29 Close “Depth of Field” Exhibition 
Monday 30 Send in “An Intimate Look” Exhibition (10am-3pm) 
 
 

June 
 
Friday 3 Opening “An Intimate Look” Exhibition 6-8pm 
Friday 17 Council Meeting 4pm 
Sunday 26 Close “An Intimate Look” Exhibition 
Monday 27 Final send in Ballot Fundraiser paintings (10am-3pm) 
 
Monday 13 Queen’s Birthday (Gallery closed) 
 
 

July 
 
Saturday 2 First Viewing Ballot Fundraiser 11am – 4pm 
Friday 22 Council Meeting 4pm 
  



 

 

August 
 
Saturday 6 Last Viewing of Ballot 11am-4pm 
Sunday 7 Ballot Draw 12 noon sharp (ticket holders) 
Monday 8 Gallery closed this week 
Friday 19 Council Meeting 4pm 
Monday 29 Send in Annual Spring Exhibition (Medal of Distinction) 10am – 3pm 
 
 

September 
 
Friday 2 Opening Annual Spring Exhibition featuring Medal of Distinction Award 6-8pm 
Tuesday 20 Fellows Meeting (11am morning tea – meeting at 11.30am) 
Friday 16 Council Meeting 4pm 
 
 

October 
 
Sunday 2 Close Annual Spring Exhibition at 4pm 
Monday 3 Labour Day (Gallery closed) 
Monday 10 Send in Australian Society of Marine Artists Exhibition 
Friday 14 Opening Marine Artists 20th Anniversary Exhibition 6-8pm 
Friday 21 Council Meeting 4pm 
Sunday 30 Close Marine Artists Exhibition 
 
 

November 
 
Monday 1 Final send in RAS Art School Exhibition 10am-3pm 
Friday 11 Opening RAS Art School Exhibition 5.30pm-8pm 
Friday 25 Council Meeting 4pm 
Sunday 27 Close RAS Art School Exhibition 3pm 
 
 

December 
 
Friday 2 Opening private member exhibition – Susie Devenport 
Saturday 3 Private member exhibition – Susie Devenport 
Sunday 4 Close Susie Devenport 4pm 
Monday 5 Send in Christmas Exhibition 10am-3pm 
Friday 9 Opening Christmas Exhibition 6-8pm 
Wednesday 14 Gallery closes 4pm 
Thursday 22 RAS CLOSED UNTIL JANUARY 
 

 
 

.....................................    o o O o o   .................................... 
 
 
 

President:  John Perkins FRAS 
Art School Director:  Greg Hansell FRAS 

Secretary:  Christine Feher Ph: 9955 5752  email: lavender@royalart.com.au 
eNewsletter Editor:  Sue Woodland  Ph: 9874 3243 email:  suenewsletter@gmail.com 

 
Next Deadline:  31 March 2016 

 


